Credimus autem multo plura quam reperiantur extitisse, que aut ex illius eui torpentium scriptorum negligentia nequaquam litteris mandata fuerunt, aut descripta paganorum rabie ecclesias ac cenobia depopulante inter cetera perierunt.
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neatly sidestep the controversial issue of anonymous texts for which a case for attribution to women might be made. Yet, aside from this omission, there still survives a body of texts by women, albeit composed in Latin, from before 1150, including prayers, hymns, and verses. Eadburg. 12 There is evidence that more Latin writing must have existed within England, Evidently and unsurprisingly, the earliest medieval women's writing was produced by abbesses and nuns-the double monasteries of nuns and monks were centres of scholarship and literary culture-and thus certain types of literature were favoured by women. As we will 14 Stephanie Hollis, 'The Minster-in-Thanet foundation story', Anglo-Saxon England 27
(1998), 41-64.
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Benedictine reform, it was royal women in particular who played a key role in cult making.
Queens Emma (c.988-1052) and Edith (c.1029-1075) commissioned family histories which focused on the lives of their male relatives, but in which they themselves figured. 15 By embracing a more fluid or elastic definition of textual production as collaborative, a definition that allows us to take into account processes such as patronage, and by paying attention to audience as well as authorship it is possible to grasp more fully the nature and extent of women's engagement with and contribution to literary culture in the early medieval period. Furthermore, by challenging the preconception that the Old English period simply ended with the Norman invasion, and by acknowledging continuities into the centuries that followed, it is possible to trace a longstanding tradition of the transmission and rewriting of texts about saintly women that spans the entire Middle Ages. itself'. 31 While we might not want to accept wholesale a de-chronological approach that would simply reify our sense that early medieval women's writing is out of time, the idea that the texts considered here might be seen to touch other later texts, across time, and without firm evidence of direct influence, can be enabling. 32 Rather than seeking to establish direct continuities where they do not appear to exist, we should embrace the disrupted, discontinuous, fragmentary nature of the history that has come down to us. The history of early medieval women's writing is that of a literature reduced to pieces; a corpus of work broken up like the corpse of a saint that has been subjected to relic hunters, thieves and heathen invaders. While an approach that acknowledges loss and emphasises fragmentation cannot counter fully the élitist character of the surviving evidence of early medieval women's literary culture, it can make it possible to explore connections that have not previously been visible. In the next section, I will examine some of the evidence that early women's writing was deliberately appropriated and overwritten by clerical authors. In the final section of this essay, I will examine some of the ways in which the early medieval women saints considered here touch one later woman to whom they are not overtly related: Christina of Markyate 14 As I have suggested, the main evidence of early women's engagement with literary culture in England derives from two related genres: saints' lives and visionary writing. In terms of subject matter, its primary but not only focus was on female sanctity. My central argument here is that early women's texts were overwritten by monastic historians, hagiographers, and
writers of works of instruction and/or encouragement for women. It is worth pausing on my choice of language here: why 'overwrite'? According to the Oxford English Dictionary, the verb 'overwrite' can simply mean 'to rewrite'. 33 The examples cited by the OED relate to
Shakespeare's adaptations of his sources, and to the discussions of the Old Testament.
However, 'overwrite' can also mean 'to write (something) over other writing'. 34 I argue here that, metaphorically, this is what the monastic writers do: they write their texts over the women's own accounts, whether written or oral. In this sense they create a palimpsest: 'a manuscript in which later writing has been superimposed on earlier (effaced) writing' or 'a thing likened to such a writing surface, esp. in having been reused or altered while still retaining traces of its earlier form; a multilayered record'. 35 In what follows, I am concerned with identifying the traces of the earliest women's writing in the surviving record. However I am also concerned with thinking about the processes or acts of effacement that took place.
The sense that such acts were deliberate is captured in the meaning of 'overwriting' as it is used in a computing context: 'to destroy (data) by entering new data in its place; to place new data in (a memory location, a file, etc.) and destroy the existing contents'. Similarly, in his account of AEthelburh's posthumous protection of Barking, Goscelin famously cites the recollections of a nun of Barking:
Sanctimonialis eiusdem monasterii editua fide predicanda Iudith cognominata, quae ad huius regis durauit tempora, ab his ducibus quibus gesta sunt se audisse asserebat sequentia miracula, quorum proximae adhuc supersunt testes in hac ipsa eclesia.
[The nun named Judith, who was sacristan of this monastery and whose faith was eloquent, who lived into the times of this present king, claims to have heard of the 68 Goscelin, 'La légende de Ste Édith', ed. Wilmart, 37; 'Goscelin's legend of Edith', trans.
Wright and Loncar, p.24. her supporters, and her biographer she too overwrites--adapts and revises--these models of female sanctity.
Conclusion
The historiography of female sanctity establishes strong connections between the early Anglo-Saxon period and the later Middle Ages, but it is not a continuous history. While Pur ço si l'estuet amender E le tens selunc la gent user.
[It was translated before and well set out according to the standards of the time. But people then were not so hard to please or so critical as they are in our day, and will be even more so after we are gone. Because times and men's quality have changed, the poem is held in low esteem, for it is somewhat defective in places. So it is necessary to correct it and make the times conform to the people].
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While the nuns of Barking may have outsourced the rewriting of their own history in the previous century, the pressure to update and refashion the narrative of this legendary woman, who evidently gave so many nuns and laywomen a model of learned piety, provided sufficient impetus for Clemence to rewrite the story for her sisters and other religious women.
The Life of St Catherine-rewritten to 'make the times conform to the people'--thus offers an appropriate end point for this study of female sanctity and the relics women's writing in the early Middle Ages. 
